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A PASSION FOR ANL contirued

In o of her images from “Rock Star Mo
ment,” & series Fram 2000, & teen faced the
camera with attitude. a guitar hung at her
wearst, Decked out in baby -doll dress and plati-
s wig, with black nail palish and smaeary
lipstick. the girl passes as a juvenile version
l:|"'Cl:r~.|r:nt.'§.I Lowe, In angther picture the glrl
i degssed in black. leaning ower a batheoom
sink, Her minrored reflection reveals a face
masked with dark eyeliner and bload-red lip-
stick, her expeession feigning Trent Reznors
creepy living-dead look. Those two photo-
praghd suggest how Londod approaches b
young jubjects that collaboration ks a neces-
sary component, even if it is left ambiguous
ad o whode imagination (the photographers
o the models) is really being tapped

"Once Upon a Time.. ™ b5 London’s most
recent and ambitious sened, begun in 2007 and
periodically updated. Like her earlier work, it
invatves collaboration with young acteds and
a reliance on imagination. But the condept
for the series was sparked by memories from
4 real sitwation. Rode, the charivmatic singer
of Guni W Roses, was a neighbor of London’s
in 19940, One only had to stand i lne at the
supseieruiont 1o knve abaut his on-and-off re-
Latioaship with his thenewife, Erin Everly, Rose
was often in the pews for volatile behaviod,
and word in the neighborhood was that he
a:gutd with his wife and painted grafl'm on
their garage door. London took a photo of
thee garage doos kvd Savage Text, 2000, i the
repdt, [The speiy-paint sceawd even referenced
“Sweet Chéld O Mine.” a fFamaus GINR song he
wiile, inggared by Everly)

Liondon never intended to publish anything
from the roll of Alm the shat that day, and put
it weedy. About two decades later, it becams
the catalyst for this new body of work, Most
phctures from the serses are invented soenes,
fior which she hired a crew to help: actors. a
maleeu artist, and an artist to paint the many
fake tattoos. Whether a male or ferngle model
stands in as "Aul” hesshe becomes the an-
dragynous Lex symbol Rote wid in his youth:
slim and muscular, with long blond hair. pale
skin, pouty lips and mownnful eyes. Often, the
actod 15 dretied in a thedveledd white T-thirt
1o show off tattoced arms, and of course the
teademark red bandanna across the forehead,

In Gace Upoan A Time & [2010] Londons
mdel actually posed across the street from
Everlys house, in front of the bushes where
rumce héld that Rose had thrown his wife's
wedding ring, Meighbons told Lendon they saw
him later i the same spat with a metal detec-
1. 0 the photograph, the actor is wedring
i It;hr'.g Black coat embellished with colofud
embeoidery, heavy boats, a black hat. and loag
blesnd wig, his face obsoued from view The
image resemibles a fashion shot, but |5 infused
with reference 1o an anecdatal socunence.
It is meither pure fmey mor exclugively fietion

In Once Upan A Time | [2009] Londen's
mephew projects & calim and in-control per-
former, charismatic and sexy. He's a pretty
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bay with & bad-boy aurd, his aems covered
in tattoes of girls and crosses, dressed in a
Mickey Mouse T-shirt and bandanna a3 head-
genf, Ths b hipg thee young Al delicate
complexion, but not the bullf physique, which
adids a level of humor. 50 do the painted-on
eyebrows and tattoos and the actoes melo-
dramatic expression in other photographs,
“Axl” poses with “Enin” In Troe Love Tortee
{2000] “Erin” stands along with her bare back
to the viewer, Her Ioﬂg_ WY, heoneysbeown
hair is sedwctively wrapped around her neck
to reveal a tattod with rodes, birds, hearts
and the message “teue love” [Roses real-life
relationihipd wiie tuiultudus, with legal se-
cusations of assauly and battery From not just
Everly. but Rose’s subsequent main squeeze.
supenmodel Stephanie Seyrmour)

“Ax|” ceamies wiith an entourage of not just
ex-glelfriends but ex-bandmates. Another of
Londont nephisws posed a3 Buitarist Slath,
in a wig of long black curly hair and a Jack
Daniels Whiskey T-shire. He looks fey, with
kg and pewelny, in spite of the signature
top hat. sunglasses, tattoos and heavy boots
I stull erscere pictudes, sadme Black and white
rather than oolor, “Axl™ and “Slash™ are joined
by other members of GMRS original linewp.
circh the celebrated 1987 album Appetite for
Destruction, The models’ performed demean:
ors xdd an air of all-out ridiculousness in the
vt af Thig is Spinal Tog

In Onge Upon A Time 2 (2000) a bare-
chested and jean-clad “Axl” looks ke a drag
quaien in A disheveled wig, with ity painted
epebiigw and pink lips. He hu&; hirnaelf and
feigns angst. Another example of gender-
bending as a comedic play on androgyny it
Landons indpiration 1o have & fermale madel
porse as the protagonist. London young intemn
becomes “Portrait 17 and two imagei—one
of her in cowbeoy boots on a carpet and the
other |ooking like the real-life young wosman

shie is, seated on a stool—seem a perfect pair
to convey the contrast between reality and
acting and play it for hurmes,

Thie mebodrarma that London’s moadels pro-
ject as deadpan and earnest brings to mind
reality TV. Think of The Osbowrner and if you
congider that the deliberate blurring of fact
and fiction may be our updated version of the
long waditeon of documentary photography,
reality TV is 2 pood parallel. Londons pha-
tographs are sbout the natyre aof 'w{'nng' in
o now over-exposed society. With a 2477
media environment domanating real life, truth
and fiction become fused—an ironic condition
for a medium that traditionally kept those
realms separate. &
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